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BONNIE FORTUNE (BF): How du}rm:_ thinl about your art practice?

city space use §| urban planning {] architecture ¥ urban
gardening 1] public space 4] environmental justice §
ecology

Mis Remer is an artist, educator, and curator. His art examines the
social and political organizations of space with a particular focus
ar the ways in which globalization affects the city and the natural
environment. He works both as a solo artist and collaberatively
with groups like Field Work and the curatorial group, publik. He
currently teaches art in Holbzk, Denmark. 9 www.nisroemer.dk

This interview took place on February 27, 2013 in Holbaok,
Denmark at the Holbazk Hajskole where Remer is an instructor,
Infarmed by the disciplines of architecture and urban planning,
Remer’s art practice manifests itself in public projects,
collaborations, and curatorial initiatives. Here Remer discusses
several works and projects that deal with environmental themes
in public space, primarily focusing on his curatorial project

"Haot Summer of Urban Farming” (zoog). 1

IMTERVIEWS

ris rom i (i) My way of working is ke » bip umbrella with lots

ol dillerent projects coming together. There are different
collaborations with other artists, and sometimes scientists.
Many projects arc around ecology or public space, and my role
in these varies depending on the project Sometimes Tam a
curator or organizer, and sometimes I am the artist. Bur Treally
do define mysell as an artist, even though 1 am also trained as an
archirect/urban planner.

As a side note, the veason for studying architecture and urban
planning has always been to take it back to art  how can art

go into wrban stmuctures and rethink them? Of course, with an
inrervest in the social fabric of the city and thinking abour how
the city works. How doowe build our socieries? How do they look
on a physical and material level?

There are many intersecting interests. There is the ecological.
There is the urhan, which T think relates to the social and how ir
i shaped and how it shapes us back. Then ol course the cultural
aspect of how art spreads ideas and how art can be a tool for new
ideas in both the social and the political realm. When T am mosr
optimistic | think artists can invent new ideus, and alse public

pui icies.
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To speak more directly abour what 1 do as an artist, it is diffienlr

becanse | think T set myscll such a relatively broad way of
working, Twanted ro make a space thar I could work in that was

nor too mauerow, Twanted wo make a space where T conld wark

SIXLY years wi thout getring bored and without lacking challenpes.

That is also the reason why | work in groups. That is to have the
sucial aspects and dialopue as part ol my everyday life and work.
My muin focus has been on the groups that | work in, but all
along 1 have been duing projects on my owi.

Field Work®' is a group with Lise Skouw. Publik™ is with
Katarina Stenbeck and Johanne Logstrup, which started ax a
more political orgamizarion ro fther political contemporary art
in public space, but then wenl into s production unit with artists
and art historians, Free Soil™ was an internarional prroup with
members from San Francisco, Berlin, Australia, which was part
of an online documentation ol ecological and social practices to
cresite an international network, Another proup is Géafstand
[Walking Distance|™ with Pia Ronicke, a ficld research umit. Pia
is-also a visual avtist and we borh share an Interest in writing the

story of the cily and cily spaces.

se: Can you describe the overall connection with these various projects

and collaborarions?

wE: To go into the overall perspective and nor be oo speciﬁr with each

project, one of my key references is Felix Guattari’s "The Three
Ecologies”. He describes rhe three as the social, the mental, and

=1

01 www field-work.dk

0z whiww rablik dk

03 wwwfrec-soilorg ) [Free Soil was aclive from zoo5—2011.
This is an archived site]

04 gaaafstand. blogspol.dk
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the environmental. These three ecologies have ro be presenr at
the same ime

That is why L, and other artists, ace probably weary of calling
themselves ecological artists as such, because T think ecology
should be the concermn for our emvimomments, hand in hand with
a concern for the sodal and how we as people live together and
trear each orher. Of course, arl can touch on all three. Ty ro

do that | seldom doa project that is 100% about something
ecological. It would have a view om ecology and i view of the
social ar the same fime,

Une recenl example was the Plant Nursery project,”™ made for a
suburb in Copenhapen were lots of old people and immigrants
live and work. Twas invited by the Dianish Archirecrure Centre

tir think about how cities for old people might look. The
population is aging in Western Burope and 1 found that question
really interesting. The Danish Architecture Cenrre did not have
so many ideas oFwhat this could be apart from putting oul more
benches and having prood access for wheelchairs, and maybe
some sports for old people.

From talking to people in the area, T developed rhis planr
rursery. It was abour how you can make sort ol a social hub
using plants as a tool. So when people wheee away in the
hospital or travelling, il they didn't have a close network, they
could bring their plants inco rthis kind of mini, ad-hoc instirution
and have them raken care of there.

‘I'hat was a project Lhat sort of worked with plants but also with
how they enter a social field. You could give the plants away, you

could swap them, or you could have them taken care ol One

s

Planteplejehjem [Plant Mursery] (2011). Sculpture in public space

with silk-screened texts. Commissioned by Danish Architecture Cenle
for Blakland at Albertslund, Denmark 9
wownwnisrocmerdk/Plant_MNurseryt.php 9] ACCESSED APTIL 7, 2014
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woman came with a plant she had since hes hushand died in the
19805, Fvery time the plunt died she could rake a part of it and
muke a new plant 1t was a way of continuing her hushand's hife. It
was very personal. That project combined both the social and the

envirormental,

si: The plants were a way lor people tomeet their neighbours and
exchange. |5t still poing or was itonly for the length of the project? _ _
mE: Ttisstll going. Itwas taleen over b].-' the pople |i1."ing there, T made ; 1 ¢ g —————g—

L3 SEAZEF. Lo a4 1T !.n.::udl AT oy ha
Is

an appointment with the gardeners there because they have
quite strong social institutions in the area, Many social hﬂushlg
projects hawve quire strong support around them, They have strong

E “!5 BEES Ld #ra mETires

gardening units that could rake care of all the practical stull of i i/ Rt ' g RN CEUAE SR
_ [ i Lo _ = : L T HHETIONS UkE. # L
mmnrmmngthcpru]cﬂlhal the penple hvmg there conldn't ar e oA £ LIS SCILNGES,

maybe shouldn't be asked to take care of, hecause T also think it
is a problem if you come with a social project and then you pur a

i’ L g iaing af the (mdirkrial Faeecdn-

- i g $ iico in -Ehe lake TEXH coaturp, demard dng
huge hurden on people that they didn't really ask lor. Sometimes o Totas o ey seen o Pt o
i e e i B i b T A

a gilt can be more of a burden than help. In that case, it was also

tinca it comtiiea cemaideresle
Fonl emarayy (e, i bkl

quite important to see to it that the basic sevvice is Innviﬂerf for. 8 et Sy g T

iz You talk about not wanting to be someone who works with ceolopy
and environmental issues only, but you ave still drawn to these
issues. and work wirh them: Canwe talk abour rhe inrersections in
social practices with art and ecology and what impact this work is
h:wing?

nie: Ieds always hard to say exactly how an artwork fmpacrs society. For
example, you see huge wrban gardening movement, and many
artists have been working with rhis to great effect. 1t is no longer i _
amatginal kind of thing. | think thut has an effect in how we : : A oo e T et ek gt S

ad vamiared o Smwth Rasrire. meacly %60 pea

live in and shape our world. I think by demonstrating that you 7 B : B0 i st vl i Lo e o e

i P G . thy fpawlsh merprdsiokos e i
can change things in your own envitonment thal has kind ot /;, : 1, Spamtesis slas aes s pabets w2 oelie o
liberating effect. Public space becomes something that you can / e

/7 FRARMING

= B vy : J Asa Sonjasdetter, Potato Perspactive {zoo6).
M5 RBMER ; d "Hot Sumimer of Urban Farming.”




to push the boundaries of where growing might happenina
locarion such as this. Why are plants and growing so important
1 to people?
' nr: Stadies have shown that quality of life improves when you have
arcas very near by where you can be out doors, The general
life quality In a neighborhood is better il you have more small,
preel spaces, say 100 meters rom your main door than if you
have ome big pack that is a little bit Turther away. Of course, the
distribution of possibilities in a more equal way s impurtant
This also rouches on issues of sparial politics and the idea of
social und environmental justice, that resources are eiually

distributed.

ne: You did o project called Environmental ustice” with Field Work
around the COP (Conference of the Parties) 15, the garhering

| of world leaders ro discuss climare change ln Copenhagen in
20300,

wi: One thing that was important was justin troducing rhe term envi-
rommental fustice, which has not been used in Europe a lot. We
invired people ro come and ralk abour it and the environment.
The other goal was to make a march from the site of COP15 o
Charlotrenborg, an art hall in Copenhagen. We did an open call
for posters because we thought that many artists would want to
do somerhing in this kind of enviromment, but might not have
had an outlet. Then we carried the posters through the city of
Copenhagen. Trwas a very small gesture, bul still | think in many

o7 Ervvirommmmental fustice—an open call for posters. (zoog) with
Field Work. Copenhagen, Denmark. 1)
wwwfield-work.dk/environmentaljustice htmi

a8 CORISE-The 2a0g Lnited Nations Climate Conference held in
Copenhagen, Denmark. § waww.unfooc int fmestings/copenhagen
dec_zoog/meetingf6zgs.php. Y ACCESSED APRIL 7, 20014
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cases it is better to do something than to sit on your hands
Even with this small gesture, we sparked a lor of discussion.
Artists sugpested thar maybe they were being subordinared ro
a discourse about the environment and giving up their artistic
freedom. Thiswas a huge discussion in the artistic communiry.
I gremeral, 1 think thatin the Danish art community there is
angst. People are afrnd of toplcs that are too political. Iris a
general rurh that if something is roo political it becomes bad
arl. Muny people stay away from the pulitical, but thereby make
their art irrelevant to our lives and society, because our lives are
so affecred by politics.

a¥F: Llow do you as an artist who makes work with a political angle deal
with working in this context?

nie: My waork is political, bur it is nor overt. Treally try to insist on this
formal freedom. That is also why | make art Lo experiment with
forms, I really insist that the work—the aesthetic work—is really
as important as whar is heing said. T am anly really happy when
they fall into place mstead of supplement each other. Especially
in Field Worlk, this is something that we discuss a lot, the
aesthetics of the things we do. We are in a way very political with

the Projects we Forcts om in that sroup.

eF: You mentioned eadier, that your collaborative work has also
involved working in a cross-disciplinary fashion with sciennists.
Cam you lalk about thar?

nri: Maybe the best example is Public Air Quality Indicator ™ where I
worked wirth senior scientist, Jergen Brandt from the National

09 Public Air Quality Indicator (zoo7). In collaboration with senjor scientist
lergen Brandt at the Mational Environmental Research Institute. Installed
at the Copenhagen City Hall, 1
wewewenisroemer dk ol ukfindex. html 9 sccesseo arrIL 7, 2014
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Favironmenrtal Instimare in Denmark. The idea was ro make scicntilically oriented. Some of the most acute things in the

a profotype, public indicator fur the quality of aivin the cly current environmenrtal crisis are relared ro things thal are

and thereby make an addirion ro how you can read your moasured by sclence, and things that should be raken up
enviremment. Airquality is important, bur it is completely by politicians, globally, like emissions reduction, In the very
invisible. techmical discussion with scientists it can be hard to lind a very
I made a very direct collaboration with Brandt who has pood place ro stand as an artist or else you have to develop
developed the program that everybody uses in Dienmark for something alomg side of this.

nve&sm‘in;__f air L;uu|ily and nmkiu_l_; warnings aboutit Tbisa
pretiy fantastic compurer model based on all the pollution
OULLpLES that we know from fﬂdlr.‘il‘l':{ in Europe, from the carsm
the streer, erc. This is combined with a 30 model of the air in the
city and the meteorological conditions. So, you actually don't
meastire, but you can calculare how much pollurion rhere will he

on one side of rhe street compared to the other side of the street
three days in advance. Then you go back and check il the model
fits reality and then you adjust.

1 made an indicator that created 1 visual marker ot pollution
levels an any gven day and placed it on a window on Lhe cty
hall ol Copenhagen. The window would open or close based on
the amount of pollution. On the street there was a sign where
ome could vead potlution levels. We placed rhe indicaror at the
city council, because © felt it had the most artistic connotations
aboutart in public space. At thar point, there was a public debate
going on around building a road ring avround Copenhagen,
where cars would be charged for entermyg the dty. | thought this

would be a gm}d way to cnter that leMiL debate.

ir: As someone who has worked with rhese issues in the long rerm,
cam you offer some linad opinions on the mtersection ol art and
ceology?

nit: Twonld insise that arr is really crucial to our human ecology and
how we behave, The pitlall with working with environmental

issues is that guite last lhi:].-' become vy technical and
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